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Movie Analysis
Mad Max: Fury Road is that generally deals with death, for instance, the end of Furiosa’s family, the death of Max's family, and the uncountable war boys. in this play, the war boys are soldiers of Immortan Joe who are forced to use white medicine powder for survival. The war boys also revere cars, sparing a specific paint on their mouth when they expect to make a crucial prayer to the V8 and sacrifice. Nuz is the main war boy in the film. The life duration of the war boys is short because of distinct medical challenges. Nux, for instance, has two tumors on his neck, which is one of the primary reasons why the boys are eager to sacrifice themselves for Joe's life. Nux is on a distinct beginning; however, his relationship with Furosa, Max, and his partner evolve. The character sees the value in life and also learns to feel love. Nux also sacrifices himself not for a place in the afterlife or any leader but to save the woman he loves and his friends. The song "Visions of Gideon" contrasts several times the jarring and harsh visuals of the play, thus bringing attention to the undeclared feelings displayed throughout the film (Copier, 2020).
The post-apocalyptic setting of this play is a signal of what could become of mortality. The set is similar to the ones in District 9 and Elysium. The prevalence of this play shows the increasing urgency of the main themes. Of all the significant pieces in this play, geographical segregation of distinct classes stands out. As mentioned earlier, the importance of the theme is that in the future, the coexistence of the particular courses in the community is no longer possible. The partial resources cannot support society. As a response, the wealthy create a barrier and hoard their resources and possessions. The vital message displayed by the play was Furiosa’s decision to surrender on finding the green place and deciding to capture the citadel during a time when the soldiers and Joe were distracted. The significance of oil is correlated to the nature of the united states' superpower struggle. Since the control Md max roads is essential to holding power as a ruler, the oil is the most crucial factor in this film. The film also offers a warning to civilization that human being’s hunger and greed for power may be the downfall to humanity. The film warns that human beings cannot continue to exist, ignoring the limited resources issue (Du Plooy, 2018).
Bechdel Test
	Bechdel test is a measure of the representation of women in fiction. The test asks whether a work features two women who hold conversations that are not related to men. Mad max: fury road film mainly deals with Imperator Furiosa, a woman dedicated to rebelling the authoritarian leader, Joe. she manages to rebel against Immortan Joe's leadership by rescuing jo's imprisoned wives escaping with them across Australia in her search of a matriarchal homeland. Despite Tom Hardy having the cast role of Max, his character shares the spotlight and plotline for the play with Furiosa. The screen features several women on screen. Mad max: fury road passes the Bechdel test. Although the test might seem simple, several films fail the test, for example, Captain America: Civil War (2016) which includes two strong female characters. Although the 2016 film features the powerful women, the black widow, and Scarlet Witch, the female character never has a conversation regarding the male villains. Although the Furiosa test might seem to troll, it is an indicator of demand for inclusion in Hollywood films (Sotirios, 2015). 
Nowadays, it is unsatisfactory to cast a female character; viewers are becoming increasingly vocal about the need for diverse and strong female characters. In the film, dystopian Australia is ruled by women as men, with Imperator Furiosa driving the action. Although the film is not a male-centered action movie, the visual epics story glorifies women. Most viewers are used to seeing action movies with a single girl; however, the fury road film centers on Furiosa and Joe's wives. It creates a beautiful vision of five women standing in the middle of the dystopian desert. In this play, Furiosa is believably fragile and robust as she leads the band of women through her childhood home only to find out it is non-existent. Defiant, glowing, and pregnant, Angharad displays strength while carrying Joe's child as a shield. She sacrifices and risks her life to stop Joe from overtaking the rig holding the wives Furiosa and Max. using Jessica Valenti and Amanda Marcotte as the reference; the film indicated how men in the film view women as means to bear children, evident by how the death of Angharad affects his progeny.
	In most cases, women in action films are non-existent, and if they make an appearance, they exist to drive men’s themes. However, the fury road consists of women who carry and move the entire play. The plot revolves around women who refuse to be victims. For example, the sex slaves flee and fight against their captors. The women in the film are not characters to objectify or victimize. On the contrary, they are characters with a sense of autonomy and fight as hard as any men in the film. Such factors are scarce in most action films. The film has certain prominent women; however, there are brief exchanges between some sex slaves and Furiosa where men are not mentioned (Broderick & Ellis, 2019).
Mako Mori Test
	The mako Mori test passes if the film has at least one female character who gets her story arc not related to supporting a man’s story. The fury road film passes the mako Mori test since there are twelve distinct female characters onscreen at a specific point in the movie, not of the tasks about a man. This is a phenomenal aspect since not only one character passes the mako Mori test -the film consists of seven tremendous and strong female characters that stand independently (Frankel, 2019).
Duvernay test
	The DuVernay test's main idea is to hold the same standard to how people of color are portrayed on screen. It is similar to the Bechdel test since both follow the same criteria. In addition, there must be at least two women in the movie who talk to each other about other matters rather than men. Mad Max: Fury Road passes all the tests as mentioned earlier. It has a compelling story with a unique plot line and vast amounts of female characters (Eppler & Hutchings, 2020).
Masculinity
	The film reveals more about masculinity, specifically in men, and what place such an aspect holds in society. The film majors on destructive and toxic masculinity. Immortan Joe represents violent masculinity while Max represents the productive and healthy one. The conflict between the two types of masculinity drives the film. The play arrives in a culture with contradictory views regarding masculinity since traditional masculinity is glorified. All of the main male characters in the movie are men in all stereotypical sense. Those men are good are fighting, firing guns, and fixing engines. However, the aspect that separates the bad ones from the good ones is how they use masculine power. 
The villains use their strength to subjugate and destroy. A recurrent refrain in the film is “who killed the world." The answers to such a refrain are men such as Immortan Joe and his soldiers. In most parts of the film, they treat women like machines to be utilized and property to be prized. Joe's war boys let the masses die of thirst. In contrast, the heroes use their strength to build and support. Nux and Max help the escaped sex slaves who deserve to be treated just like normal human beings. as the film continues, Nux and Max fight to protect the people they care about, unlike when Joe and his war boys fight (Wade & Ferree, 2018).
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